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The Manufacture has always drawn upon the forces 
of nature. The spirit of the forest channelled its 
energy into the glassmaker’s breath that transforms 
magma into crystal: the wood and ferns once fired 
its kilns, the forest’s mysterious creatures fuelled 
its legends. In homage to the forest, Saint-Louis 
has chosen The Strength of Nature as its theme of 
the year. Whether designer, artist, archivist, writer, 
photographer or illustrator, all share the same 
belief: that crystal will always find the light. The 
sacred dimension of the site inspires them. Each 
takes on a quest, a veritable creative challenge 
filled with adventure, discovery, enchantment and 
accomplishment. Facettes offers an insight into 
these individual tales, woven by the people that 
venture into the Saint-Louis Manufacture.

There are laws that obey no rules laid down by 
Man, laws that are determined instead by the 
mysteries of nature. This troubling beauty is a 
source of fascination, of wonder and of dreams.
It is an invitation to open one’s eyes, to see,
to create, and to resist.

Anne Lhomme 
Artistic Director, Saint-Louis

Editorial
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Vosges,
creation inspired 
by the spirit 
of the forest
IT IS THE FIREWOOD, THE SAND AND THE 
FERNS OF THE MANUFACTURE’S ORIGINS, 
BUT ALSO ITS MYTHS AND LEGENDS, ITS 
INSPIRATION. WHILE ITS WOOD NO LONGER 
FIRES THE KILNS, ITS FABLED HOUDADA 
LIVES ON...
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At the heart of the Northern Vosges Regional Park, the Saint-Louis forest is the source of mystery and legends. Its densely planted “timber cathedrals”, 
grown since the 18th century, have contributed to forging the region’s visual identity.
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On the fringes of the Saint-Louis forest, smoke curls 
from the side of a cypress tree. Is the tree’s inhabitant 
pulling on his pipe, or maybe pulling our leg? It’s 
only the morning dew, but even here at the very 
edge of the forest the tales and legends are active. 
In this valley tucked away deep in the Vosges, 
Gaston Bachelard’s words resonate: “Forest peace 
[…] is an inner state”. Favoured by sixteenth-century 
itinerant glassmakers for its rich resources – silica 
sand, potash from ferns, firewood, and river water 
– the Saint-Louis forest is also fertile territory for 
the imagination. Unlikely fables abound, one such 
being the legend of Houdada, who runs between 
the trees crying “hoo-da-da”, his head wedged 
beneath his right arm. From one century to the next, 
as twilight falls, historic local rivalries, ancestral fears, 
pagan myths, and religious beliefs crowd in by the 
reassuring glow of the hearth. The written tales, 
consigned to paper in the early twentieth century by 
nuns and later school teachers, have lost the diversity 
of the oral versions which vary from village to village 
and which still thrive in this remote and secret 
valley, echoing the words of Bachelard, “Space that 
has been seized upon by the imagination cannot 
remain indifferent space subject to the measures 
and estimates of the surveyor. It has been lived in, 
not in its positivity, but with all the partiality of the 
imagination.” 

The forest is fundamental to the existence of the 
Saint-Louis Manufacture, on whose border it is built. 
It acts as both home and rampart, a space that must 
be traversed, formerly on foot, today by car, like the 
frontier to a different dimension. In winter, these 
“timber cathedrals”, densely planted by Man, thick 
with mist, let no ray of light pass. These groves of 
slender beeches, up to fifty metres high and nearly 
two hundred years old, have characterized the 
landscape of the northern Vosges since the Dukes of 
Lorraine began logging the forest in the eighteenth 
century to supply the kingdom’s shipyards. Alongside 
the indigenous oak, beech and spruce, new noble 
species such as the larch and Douglas fir were 
gradually introduced. The terrain was ideal; neither 
too steep to be cultivated, nor too rocky for roots 
to grow. The sandy soil of dark pink sandstone, 
rich in marine sediments, is used to build the 
foundations and decorate the facades of houses, 
creating a shared harmony between the forest and 
the surrounding villages, and evoking, under the 
low skies of the Vosges, the sunny golden hues of 
distant Italian towns.

Although the Saint-Louis forest has not belonged 
to the Manufacture since the 1970s, the 500 
inhabitants of the village of Saint-Louis-lès-Bitche 
continue to enjoy its riches; cutting firewood and 
gathering mushrooms in the chilly days of autumn, 
fishing for red crayfish and watching the migration 
of the black storks in the summer heat. Forming 
part of the northern Vosges regional park, the 
Saint-Louis forest harbours some rare and unusual 
specimens, such as a tree with two feet, another 
whose gnarled roots resemble the fingers of a giant 
witch, and a third with a pierced trunk like Cyclops’ 
eye. Jean-Luc Chee, a forester who has worked the 
thousand hectares of the Saint-Louis forest for 30 
years, can talk at length about these remarkable 
trees, as well as about the figure of Houdada. This 
strange character is linked to Saint Livier, who in 
the fifth century was beheaded by the Huns in 
Marsal near Metz, and is depicted on a pillar of the 
Saint-Louis church. He can appear at any moment 
without warning, like the White Lady who kidnaps 
newlyweds, or the demonic elf that rides on the 
backs of weary travellers. The stories from the 
Saint-Louis forest all share a similar fate, stumbling 
into an inaudible decline before the story’s end. 
The sense of incompleteness offers limitless 
possibilities, from the absurd to the extraordinary 
and the creative. A breeze rustles the branches, 
the wind blows freely, sunlight flickers. In the 
Saint-Louis forest, some see bubbles of crystal 
taking on new forms.

“It acts as both home 
and rampart, a space that 
must be traversed, like 
the frontier to a different 
dimension.”

9
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“A breeze rustles the 
branches, the wind 
blows freely, sunlight 
flickers. Some see 
bubbles of crystal 
taking on new forms.”
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IN WHAT WAY HAS THE MANUFACTURE PROVIDED 
INSPIRATION FOR THIS COLLECTION? 

All too often we forget the emotion of the encounter. 
It is gradually lost over the months and the succession 
of meetings. The Manufacture is a powerful place, 
preserved and secluded. I wanted to express its 
magic – between fire and cold – its local roots, the 
permanence of its expertise and the concentration 
that prevails. Each of the twenty-five objects in the 
collection provides an insight into the Manufacture. 
I like the Japanese concept of tsubo-niwa, by which 
a dedicated space in the house evokes the omnipotence 
of nature outdoors. The choice of wood was inspired 
by the storage shelves in untreated timber seen 
all over the workshop. The contrast, like a burst 
of warmth, highlights the radiance of the crystal. 
The oval that I designed is, for example, an allusion 
to the mouth of the kiln from which the glassmaker 
gathers the molten crystal onto his blowpipe.

HAS THE SAINT-LOUIS FOREST ALSO PLAYED A PART?

The forest was, initially, the Manufacture’s lifeblood. 
But it’s also a fantasy. The forest is imposing and 
magnificent, with its clusters of tall trees. The cut 
of the Folia crystal is inspired by a leaf that can 
tessellate to infinity or fly onto the crystal, as though 
a wind of folly was blowing, echoing the countless 
legends of the forest.

ARE NATURE AND NATURAL MATERIALS OFTEN THE 
STARTING POINT FOR YOUR CREATIONS? 

I love it when people touch my creations and 
feel emotion from them. I started sculpting in metal 
before moving on to projects predominantly in 
wood, with the same idea of curves and tension, 
which led to the creation of my first piece of furniture 
for Ceccotti Collezioni.

Noé Duchaufour-
Lawrance,
designer of matter
THE DESIGNER CREATED THE FOLIA 
COLLECTION AS AN INITIATORY VOYAGE 
THROUGH THE MANUFACTURE AND
FOREST OF SAINT-LOUIS. IN THIS FIRST 
CROSS-DISCIPLINARY COLLECTION,
NOÉ DUCHAUFOUR-LAWRANCE, SCULPTOR 
OF MATTER, CLOSE TO NATURE, EXPRESSES 
THE VIBRANT ALLIANCE OF CRYSTAL AND 
WOOD, SIMPLE LINES, AND MODERN USAGES.

13
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craftsmanship, and this comes from my dual training: 
I’m a graduate of both the French National School 
of Applied Arts and Crafts (Ensaama) in sculpture, 
and the French National School of Decorative Arts 
(Ensad) in design. But this attraction to materials and 
nature comes from further back, from my childhood 
in Brittany, the granite cliffs, sculptural and salty. 
Even today, I still need to go back to my roots, to 
nature, to recharge my batteries.

YOU OFTEN REFER TO ROOTS…  

I like the idea of continuity, of ramifications, visible 
and invisible, of webs of interconnection. The 
Art & Craft and Art Nouveau movements of the 
late 19th and early 20th centuries remain highly 
contemporary schools of thought. Even if my formal 
language of expression differs radically from theirs, 
nature and craftsmanship are for me the driving forces 
of contemporary modernity. I don’t believe in the 
future of rotational moulding and plastic injection.

HOW IS THIS ATTACHMENT EXPRESSED IN YOUR WORK?

Every morning I sit in a café and draw in a sketchbook. 
All of my projects begin on paper, in a dialogue 
with the process of drawing that is fundamental to me. 

WHAT IS YOUR VISION OF CRYSTAL?

Crystal is a complex material, as magical as 
it is indomitable. It’s not like wood, for example, 
that anyone can sculpt relatively easily.

HOW DOES ONE WORK WITH A MANUFACTURE THAT HAS 
A HISTORY OF MORE THAN 400 YEARS OF EXPERTISE?

I listen, I observe, I dissect this expertise. At 
Saint-Louis, everything is still hand-blown and hand- 
cut, which is unique in Europe. My job is to see 
between lines, identifying what can be altered slightly, 
to create new techniques and forms. For example, 
the Folia stemmed glass is a new addition. In order 
for the cut of the glass to begin very low on the stem, 
we had to adjust the depth of the glass to that of 
the cut, without breaking it. Hundreds of tests were 
carried out before we succeeded. The result 
is unrivalled diffraction of light in a stemmed glass. 
It gives the impression of drinking pure light.

Previous page: Noé Duchaufour-Lawrance in a heatproof jacket worn by the artisan-glassmakers, standing in front of the Manufacture’s kiln heated to 1,400°C. 
Above: It took almost two years to create the Folia collection. Here, an assortment of cuts and casts in silicone and crystal used as test pieces. Right: The 
beauty of cut crystal: Folia mirror. Overleaf: Folia console.

14



15









Ne
ws

: F
ol

ia
 co

lle
ct

io
n

“Crystal is a complex 
material, as magical 
as it is indomitable.”

19





Previous page left: Folia table lamp, footed table lamp and floor lamp. Previous page right: Folia sofa side table and assortment of barware. Left: Folia 
champagne flute, wine glass and water glass. Above: Folia mirror.
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Archives
with a future

Among this week’s visitors are an American writer 
researching his next novel, a designer browsing 
the attics in search of stories to revisit, and a 
glassmaker seeking a gauge to adjust the size of 
a cast. The Heritage service, where Martine has 
worked for 30 years and Donia since 2012, responds 
to a diverse array of requests in the intimate 
surroundings of a private Manufacture. This would 
have been unimaginable in the middle of the last 
century when archives and antique pieces were 
dotted all over the glassmaking site. “When 
the Manufacture was integrated into Hermès at 

the end of the 1980s,  Jean-Louis Dumas, the 
CEO, introduced the notion of heritage: a concept 
ahead of the times for a manufacture in the early 
nineties,” explains Martine. Thousands of pieces are 
gathered together under the impressive eaves of 
the Manufacture’s attics, a trove of hidden treasures 
in the heart of the Saint-Louis forest. Potiches and 
vases dating from the Universal Expositions of the 
nineteenth century, with delicate wheel-engravings 
resembling Calais lace, sit alongside candy coloured 
1930s flower-vases and extravagant prototypes that 
defy the laws of gravity. 
 

THE CRYSTAL OBJECTS AND PAPER 
DOCUMENTS CURATED BY THE HERITAGE 
SERVICE REVEAL A FLOURISHING PAST 
AND AN EXCITING FUTURE.

22
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And the magic continues on paper. Everything 
that is not in the attics can be found on the floor 
below, in archive boxes full of templates, drawing 
boards, and catalogues – a total of 600,000 paper 
documents dating from 1830 to the present day. 
“An inventory worthy of Prévert,” comments 
Artistic Director Anne Lhomme, who, since joining 
the Manufacture in 2009, has made the archives 
a central focus for creation. “The heritage of 
Saint-Louis is deeply imaginative, colourful, and 
unusual. The period catalogues present window 
boxes alongside baby bottles and eye baths. 
There is a stunning repertoire of fantastic and 
poetic objects that I always show to the designers 
we work with, and which extends well beyond the 
realm of tableware.” This heritage represents both 
a set of historical documents and another world, 
that of the possible, the unfinished, and of different 
threads to be woven together. 

“Our job is to develop structures and keywords linking 
the different categories of archives and heritage 
pieces,” explains Donia, “to facilitate their use and 
to respond to the increasingly sophisticated requests 
emanating from the different departments, whether 
artistic, industrial, collections, or marketing, 
and, of course, we continue to document the present.” 
It’s a painstaking job, but also a creative one, 
as witnessed in the new type of archive created in 
conjunction with the Manufacture’s glassmakers 
and engravers. The technique involves the printing 
of 3,000 decorative metal plates on silk paper with 
bitumen of Judea. The archives thus created are 
delicate and ethereal, as precious as the design itself. 
And a source of inspiration for generations to come.

“A trove of hidden 
treasures in the heart of 
the Saint-Louis forest.”

24



Left: The attics of the Saint-Louis glassworks cultivate mystery, and visits are restricted. Above: See captions p.43
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A forest of crystal,
by Pierre Marie

“The attic is a forest of crystal; I imagine it traversed 
by wind and light, I hear the pieces tinkling and 
see shadows swaying like treetops in the breeze. 
My image of the attic has a photographic quality, so 
it was natural to draw upon the negative technique, 
sketching white on black, and to adopt certain 
effects: the grain and blurriness of the foreground, 
the ray of light. Here, the crystal diffracts and the 
light casts outlines. It illuminates the riches of the 
attic, and first and foremost, its ornamental beauty.”

HIS ART LIES IN TELLING STORIES WITH 
COLOUR. SINCE 2008, PIERRE MARIE HAS 
DESIGNED MANY SILK SCARVES FOR HERMÈS. 
THE HISTORIC PIECES STORED IN 
THE ATTICS INSPIRED HIM TO CREATE 
A MYSTERIOUS FOREST.

26
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YOU WERE THE FIRST CONTEMPORARY ARTIST TO JOIN 
THE MANUFACTURE IN 2003.

I grew up just a few kilometres from the Manufacture. 
It was a place of fantasy, a citadel, impossible to 
enter. But when the Manufacture was incorporated 
into Hermès, Jean-Louis Dumas, the CEO of Hermès, 
opened the doors. He had a new vision of the métier. 
I had attended the School of Decorative Arts in 
Strasbourg and had studied at the Villa Medici in 
Rome and the Villa Kujoyama in Kyoto. I created my 
first work in crystal – a suit of samurai armour – with 
the help of volunteer glassmakers. It was complex 
and arduous and took us more than ten years to 
complete. At the same time, I produced casts for 
the Manufacture, until in 2003 I was offered the job 
of Creative Director, finding technical solutions 
not only for my own pieces, but also for the designers’ 
creations and the small production run pieces such 
as the paperweights. My role is to facilitate the 
relationship between the artistic directors and the 
technical development office. 

HOW DOES THE DIALOGUE AROUND SKILLS AND 
EXPERTISE MANIFEST ITSELF? 

Artists develop or adapt techniques – it’s an 
important part of their work. 

Patrick Neu,
artist of silence 
and radiance 
HE IS THE CREATIVE DIRECTOR OF THE 
SAINT-LOUIS MANUFACTURE. HE IS ALSO AN 
ARTIST WHO CREATES DELICATE WORKS IN 
CRYSTAL, IN WAX, IN BEES’ WINGS, THAT ARE 
EXHIBITED WORLDWIDE. THIS UNIQUE TWENTY-
YEAR RELATIONSHIP BETWEEN THE ARTIST 
AND THE MANUFACTURE IS ONE OF SAINT-LOUIS’ 
TREASURED FACETS.

28
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Previous page left: “Iris, watercolours on paper”, from the artist’s private collection. Previous page right: Patrick Neu in his new workshop. Above: “Skull in 
black crystal”, from the artist’s personal collection. Overleaf right: The artist, who recently converted this former presbytery where he lives and works, has 
nicknamed its entrance “the gates of hell”. 
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The Manufacture’s age-old, deep-rooted skills and 
techniques are a permanent source of reflection. 
Whenever possible, I have shared my own experience 
with the glassmakers, such as the lost wax casting 
process, or introduced a different perspective 
by offering drawing classes to the paperweight 
workshop team, who work in the sort of minute 
detail that appeals to me.

WHAT DOES CRYSTAL REPRESENT FOR YOU? 

I love its complexity. It’s an oxymoron: it’s hot and 
cold, fragile yet sharp, solid and liquid, transparent 
and opaque. And it’s always on a knife edge. Each of 
my crystal pieces embodies these contradictions. A 
translucent suit of armour that chimes and can shatter 
into a thousand pieces is no longer an object of fear.

IS FRAGILITY A CONSTANT THEME IN YOUR WORK?

I don’t seek it out, it is just there. The fragility 
of my creations is the fragility of life. There is always 
a risk that the piece will be broken or destroyed by 
ignorance or negligence, and I’ve already experienced 
that. The same thing exists in human relations.

YOU OFTEN REFER TO THE GREAT MASTERS IN PAINTING. 
WHAT IS THEIR PLACE IN YOUR WORK?

I recreate some elements of their paintings with a 
brush on candle-smoked crystal. The work of the 
grand masters – Dürer, Bosch, Rubens, Michelangelo, 
Courbet – resonates constantly in my way of seeing 
and engaging with the world. I have realised that 
the stance of a beast or the shape of a tree in their 
paintings was not, as I originally thought, a product 
of their imagination, but the result of their acute 
ability to observe reality. 

EVERY YEAR, WHEN THE IRISES FLOWER, YOU PAINT 
A HANDFUL OF HIGHLY SOUGHT-AFTER REALIST 
WATERCOLOURS…

Painting is where I began. Once a year, I paint 
watercolours, like a pianist practising his scales. I 
only paint a few, and the colours are very intense. 
Every year, I start again. But the reality is that 
everything changes: the techniques I use, and the 
flowers themselves. 

DOES THE IDENTITY OF THE PAYS-DE-BITCHE REGION, TO 
THE NORTHEAST OF THE MOSELLE, STILL INFLUENCE YOU? 

This region has always been cut off. At home, we used 
to speak in the local patois. I learnt French at school 
with teachers who didn’t know much more than me! 
This blend of cultures gave rise to a whole world of 
images, sounds, symbols, and wordplay that resonate 
throughout my work. I often choose figurative works 
and simple materials to escape from the constraints of 
language, and I attribute very few words to my work.

HOW IS THAT MANIFESTED?

The skull of an animal, the wings of bees… the 
resources are there, more present than we imagine. 
In the same way, I preferred to use a supermarket nail 
varnish to glue the bees’ wings onto my straitjacket 
rather than a professional resin used by art restorers. 

WHAT DOES THE SAINT-LOUIS FOREST THAT SURROUNDS 
THE MANUFACTURE REPRESENT?

I know the Saint-Louis forest well. For many years 
I walked in it every morning. I know how to lose 
myself in it. Nowadays, I go there in my head. For 
me it evokes, among other things, the early 15th-
century Issenheim altarpiece painted by Grünewald, 
exhibited in Colmar, on which the tree stumps, when 
you examine them closely, become phantasmagorical 
characters. In the forest, I sometimes hear doors 
opening and closing, creaking, and I see lights going 
on and off. For me it’s an incarnation of the sacred 
dimension of nature. 
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Projected
shadows
ON THE PINK GRANITE COAST OF BRITTANY, 
THE SAINT-LOUIS COLLECTIONS CHASE LIGHT 
AND SHADOW.
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Previous pages: Les Endiablés change tray, designed by José Lévy. Left: Massenet cylindrical tumbler. Above: Excess paperweight.
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Previous pages: Red Tommy highball N°2, light-blue Apollo hock, dark-blue Tommy cocktail glass. Above: Dark-blue Ambassadeur ashtray. Right: Les 
Endiablés candleholder. 
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Inès Mélia,
crystal mix
YOUNG CHEF, DJ OR CERAMICIST, ALL ARE 
DRAWN TO MANUAL AND DIGITAL EXPERTISE, 
AND INVITE US INTO THEIR LIVES... 

25-year-old Inès Mélia is a DJ, sound designer 
and the creator of a collaborative Instagram 
story dedicated to the sounds of everyday life,
her “Madeleine de Proust” 2.0, renamed 
“Le Brouhaha!”. Resident DJ at the Paris nightclub 
Les Bains-Douches, her influence is global, mixing 
groove and pop sounds with a dancefloor bass. 
She has improvised an exclusive mix for Saint-Louis, 
but this time it’s a visual composition. We visit her 
at home, a studio in Paris’s 10th arrondissement, 
a fountain in Aix-en-Provence...
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THE FIRST DIGITAL APP DEDICATED ENTIRELY 
TO THE MANUFACTURE’S CHANDELIERS AND 
LIGHTING CREATIONS, MYSAINTLOUIS WAS 
LAUNCHED AT THE BEGINNING OF THIS YEAR.

The Saint-Louis lighting catalogue offers a vast number 
of combinations – 270,000 to be exact – and only 
for chandeliers from the iconic “Royal” collection. 
This “semi-bespoke” range now has its own digital 
app for customers to compose and visualise their 
lighting ideas in situ. The app can be used to choose 
the size of a chandelier, to select its pendants, 
hurricanes and cups, and to combine colours from 
the sophisticated Saint-Louis signature palette. 
Intuitive and enjoyable to use, MySaintLouis was 
designed for Saint-Louis customers. It offers a choice 
of rooms – halls, sitting rooms, dining rooms and 
kitchens – and a selection of ambiances, from classic 

to contemporary, in which to situate the chandelier. 
The app also allows customers to use photos of 
their own interiors, for an even more personalised 
virtual installation. Knowing that the lights can 
be switched on or off, the atmosphere becomes 
palpable. MySaintLouis offers a highly responsive 
experience that draws on the expertise of showroom 
teams in terms of the choice of colours, number of 
lights, positioning and luminosity. Initially created 
for pendant lights and wall sconces, the app will 
develop over the months to include all of the 
lighting produced by the crystalworks. MySaintLouis 
is also bilingual: allumez la lumière, s’il vous plaît!

MySaintLouis,
customised lighting
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